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Captivating Criminality 8: Crime Fiction, Femininities and Masculinities

Welcome to Bamberg!

Dear delegates and guests,

After more than two years of the COVID-19 pandemic, countless 
lockdowns, travel restrictions and social distancing, we are finally back: 
Welcome to Captivating Criminality 8 at the University of Bamberg. I’m 
very happy to have you all here and my heartfelt thank you goes out to 
the Women’s Representatives of the University of Bamberg for 
generously funding this conference through their programme SPOT. 

This year, we are uncovering the intricacies of a gender-based approach 
to Crime Fiction and, as the title indicates, Crime Fiction, Femininities 
and Masculinities. 

Crime Fiction reaches large numbers of readers with heterogeneous in-
terests. In other words, it provides something for everyone, yet in doing 
so it can either assert or scrutinise and thus re-negotiate gender and 
sexual normativity. As such, the genre itself is both assertive of perceived 
normativity and at the same time deviant from socially constructed roles 
and rules. A crime of any kind, after all, already provides a disruption of 
order and sets extraordinary events in motion. The exceptional situation 
a crime creates thus leaves room for all kinds of agents (for queerness or 
normativity) to revise order and normativity. Crime, sex and gender are 
intricately linked, be that through the characters, the target audience, or 
the crime itself. Probably no other genre provides such a broad spectrum 
of characters, ranging from the occasionally hyper-masculine hardboiled 
detective and the stereotypically feminine spinster sleuth to androgynous 
private eyes or gender-fluid police detectives.

Moreover, a scholarly focus on gender and sex in Crime Fiction “has […] 
advanced understanding of the socially constructed nature of crime” (2) 
as Bill McCarthy and Rosemary Gartner write in the Oxford Handbook of 
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Gender, Sex and Crime (2014). Crime as a social construct inhabits a 
liminal position. Like gender, it crosses boundaries and is thus positi-
oned on a perpetual threshold between what is read as “order” or 
“normality” and “chaos” or “deviance.” Crime Fiction provides the 
space to investigate this liminality and to open up stereotypical 
concepts of normativity in crime, gender and sexuality. Crime 
Fiction’s relationship with sex and gender is thus fascinatingly 
complex and allows for a broad variety of critical angles on the topic.

The COVID-19 pandemic has changed life as we knew it. By now, we 
can only speculate as to the damages the pandemic will have caused 
on individual and global scales, but we are sure these damages – as 
well as the pandemic in general – will soon find its way into crime 
fiction. Until it does, we may look at previous pandemics and 
epidemics (real and fiction) and their representation in crime fiction. 
As we have seen during the past two years, gender roles have deter-
mined our daily lives during the lockdown(s), be that in the workplace 
or in the care work done at home. In addition to femininities and 
masculinities, we will thus also take the time to look at COVID-19 and 
other pandemics in crime fiction.
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Captivating Criminality 8: Crime Fiction, Femininities and Masculinities

Keynote Speakers
ANDREW PEPPER 
(Queen’s University, Belfast)

FIONA PETERS 
(Bath Spa University)

Professor Pepper’s research interests focus around trans-
national crime fiction, espionage fiction and contemporary 
fiction which examines security and policing issues. He has published 
Unwilling Executioner: Crime Fiction and the State (Oxford, 2016) as 
well as co-edited Globalization and the State in Contemporary Crime 
Fiction: A World of Crime (Palgrave, 2016) which expands and extends 
this focus in the contemporary era. He is also the author of five detec-
tive novels set in nineteenth-century Britain and Ireland including The 
Last Days of Newgate (2006), all published by Weidenfeld & Nicolson.

Professor Peters’ research on Patricia Highsmith is inter-
nationally recognised. Her 2011 monograph Anxiety and 
Evil in the Writings of Patricia Highsmith has been described as ‘the 
first proper academic study of this underrated author’ and has been 
adopted as set reading in universities across the United States. Since 
then, she has established the International Crime Fiction Association 
(from 2017) and the Captivating Criminality conferences (from 2014) 
and published widely in the area of crime fiction. In 2019, she estab-
lished the Edinburgh University Press journal Crime Fiction Studies of 
which she is editor.
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GILL PLAIN 
(University of St Andrews)

Professor Spooner’s research incorporates Gothic litera-
ture, film, and popular culture, as well as fashion and 
costume in literature and film, within the broader spectrum of 
Victorian and contemporary literature and culture. She has pub-
lished six books on the Gothic, such as Fashioning Gothic Bodies 
(Manchester, 2004), Contemporary Gothic (London, 2006) and Post-
Millennial Gothic (London, 2017) to name a few! In 2019, Post-
Millennial Gothic was awarded the Allan Lloyd Smith Prize for signi-
ficantly advancing the field of Gothic Studies by the International 
Gothic Association.

Professor Plain has published extensively on twen-
tieth-century popular culture, crime fiction, gender, 
sexuality and the writing of the two world wars. Her previous books 
include Literature of the 1940s: War, Postwar and ‘Peace’ (Edinburgh, 
2012), John Mills and British Cinema (Edinburgh, 2006), Twentieth-
Century Crime Fiction: Gender, Sexuality and the Body (Edinburgh, 
2001), and Women’s Fiction of the Second World War (Edinburgh, 
1996). Most recently she has edited Literature in Transition 1940-1960: 
Postwar (Cambridge, 2019), and published articles on George 
Pelecanos, Agatha Christie and the changing preoccupations of 
crime fiction in the aftermath of World War Two.

CATHERINE SPOONER 
(Lancaster University)
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THURSDAY, 30TH JUNE

9:00-9:30

9:30-10:30

10.30-11:00

11:00-12:30

Check-in

Welcome Speeches

Prof. Dr. Christine Gerhardt, Vice President for   
Diversity and International Affairs
Prof. Dr. Markus Behmer, Dean of the Faculty of 
Humanities
Video message by the Women’s Representatives of 
the University of Bamberg
Professor Fiona Peters, President of the International 
Crime Fiction Association
Dr. Kerstin-Anja Münderlein, Bamberg conference 
organiser

Annual ICFA Book Prize 2021

Coffee break

SESSION 1

Panel 1.1: Supernatural Crime, Vengeance, and 
Domestic Abuse (pre-organised panel)
Chair: Jennifer L. Schnabel
• Ruth Heholt. “Raising the Ghost of Domestic 

Abuse: E. Nesbit’s Radical Critique of Crimes 
Against Women”

• Jennifer Young. “Domestic Abuse and the 
Empowering Vengeance of Creative Writing”

• Vik Gill. “Disappearing Without a Trace: 
Permeable Boundaries between Feminist Vigil-
antes and Vengeful Ghosts in Crime and 
Gothic Fiction” 

U2/00.25

U2/00.25

U2/00.25

U2/00.25 

SESSION 1
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Panel 1.2: Dangerous Masculinities
Chair: Igor Baldoino
• Laura Major. “Lethal Masculinity, History, Crime

and Resistance in Philip Kerr’s Prague Fatale”
• Stuart Molloy. “‘Fathers can be killers’ – The

domestication of psychopathy and the desire for
murderousness in Hannibal and The Fall”

• Matthew Gurteen. “A Masculine Picture of Mur-
der: The Totemisation of Regional Manhood in
Bill‘s-O‘-Jacks‘ Reporting and ‘Revivals’”

Panel 1.3 Aspects of Femicide 
Chair: Gill Plain
• Nicole Kenley. “Steubenville, Temporality, and

21st-Century Crimes Against Women in Sue
Grafton’s Y is for Yesterday”

• Barbara Pezzotti. “Femicide as social construct in
international crime fiction”

Panel 2.1: Pandemic Crime Fiction (I)
Chair: Sarah Heinz
• Katharina Hendrickx. “Reading, discussing, and

living domestic noir: The women’s crime fiction
book club during the Covid-19 pandemic”

• Melissa M. Culver. “The confines of confine-
ment: El confinado, by Roberto Dominguez Moro”

• Colette Guldimann. “Post-pandemic future in
recent South African thrillers: gender, genre,
hybridity”

12:30-13:30

13:30-14:45

14:45-16:15

U5/00.24

U5/01.22

U2/00.25

U2/00.25

U5/00.24

Lunch (Ali Baba)

Keynote lecture: Andrew Pepper.
From Domestic to Global Noir: Genre and 
Gender Breakdown
Chair: Fiona Peters

SESSION 2
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Panel 2.2: (Ab)using the Female Body (I)
Chair: Laura Major
• Réka Szarvas. “Embodied Detection – Crime Fic-

tion through the Lens of Feminist Corporeagra-
phic Metafiction in Gillian Flynn’s Novels”

• Emily Alice Farmer. “The Diseased and Deadly
Woman: Problematic Sexuality in Maj Sjöwall
and Per Wahlöö’s Roseanna (1965)”

• Heike Henderson. “AI, Crime and Gender: In-
vestigating the Role of the Body”

Coffee break

SESSION 3

Panel 3.1: Spies and Politicians
Chair: Melissa M. Culver
• Federico Prina. “Class, Espionage and the Pho-

ney War in Nancy Mitford’s Pigeon Pie”
• Stephanie Sumner. “Writing the First World War

– Exploring gender representations in selected
short stories of Sherlock Holmes and Max Car-
rados”

• Mareike Spychala. “Nostalgia, Masculinity, and
Real Person Fiction: The Obama Biden Mysteries
Series”

Panel 3.2: Pandemic Crime Fiction (II)
Chair: Dorothea Flothow
• Sarah Heinz. “‘There is no way out’ - The Re-

Assessment of Home in Peter May's Thriller
Lockdown.

• Hannah Derwent and Kimberly Scott. “Pande-
mic Possibilities: Crises and Gender in Dorothy
L. Sayer’s The Nine Tailors”

• Anne Delgado. “Victorian Ghost Hunters and the
Evolution of the Occult Criminal”

U5/01.22

U2/00.25

U2/00.25

U5/00.24

16:15-16:45

16:45-18:15 SESSION 3
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18:15-        
c.18:45

Panel 3.3: (Ab)using the Female Body (II)
Chair: Patsy Green
• Mona Raeisian. “Bodies and Borders: An

Analysis of the Function of Female Bodies in
American Police Procedural Fiction”

• Jeanie R. C. Toscano. “The weaponization of
women‘s bodies in Las mujeres matan mejor by
Omar Nieto”

Short detective film 
(Bamberg University English Drama Group)

U5/01.22

U2/00.25
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FILM BY BAMBERG UNIVERSITY ENGLISH DRAMA GROUP

The Impossible Room 

By John Murray (1956) 

Criminologist Dr Amy Wilbur is obsessed with the "little things" as a 
method of crime solving. Meet her engrossed in a discussion about 
crime solving methods when an acute mystery stumbles right into 
her home. Can the "little things" solve the problem of this locked 
room?

Cast and Crew 

Dr Amy Wilbur – Lilli Werner  

Professor Adams – Lea Seeger 

Pam Dudley – Julia Schubert 

Mr Dudley – Nina Zechmeister  

Mrs Dudley – Eléonore Henri 

Jennifer Turner – Sandra Wallstein 

Helen Porter – Lea Manlik 

Annie – Diren Atik 

Directed by Amelie Biersack and Alicia Drefs 

Editing: Alicia Drefs 

Costumes: Amelie Biersack, Alicia Drefs and Lara Geus 

Set decoration and location: Amelie Biersack, Alicia Drefs and Lara Geus 

Music: Kerstin-Anja Münderlein
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FRIDAY, 1ST JULY

8:30-10:00 SESSION 4

Panel 4.1: Scottish Crime
Chair: Gero Guttzeit
• Jennifer Schnabel. “Mapping 1970s Glasgow:

William McIlvanney’s Laidlaw and the Scottish
Women’s Aid Collection”

• Daphné Cousin-Martin. “Translating touch: gen-
der stereotypes and relationships in Tartan Noir”

• Šárka Dvořáková. “‘You Can Choose Not to Go to
the Island:’ Boundary Crossing and Remembe-
ring in Peter May’s Lewis Trilogy”

Panel 4.2: Crime Fiction before the 19th Century 
Chair: Susan Brähler
• Christian Feser. “Wicked Wives and Horrible

Husbands: ‘True Tragedies’ on the Elizabethan
Stage”

• Chaima Aouadi. “Women and Crime in Defoe’s
Roxana: The Fortunate Mistress”

• Chandni Rampersad. “‘… and what a load of
scandal here’ – Eighteenth-Century Murderesses
in the Gentleman’s Magazine”

Panel 4.3: Ambiguous Women 
Chair: Roberta Garrett
• Alan Mattli. “‘They Weren’t All Fakes’: Feminist

Crime Fiction as an ‘Authentic Copy’ in Marcia
Muller’s Edwin of the Iron Shoes”

• Magdalena Tosik. “The Female Gaze in Detective
Novels by Gaja Grzegorzewska”

• Monika Vecerova. “Ambiguity of the Trickster:
Conflicting Identities of Women Characters in
Black Hard-Boiled Fiction”

U2/00.25

U5/00.24

U5/01.22

SESSION 4
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Coffee break

Keynote lecture: Gill Plain
Dull Dogs and Englishmen: Agatha Christie and 
Masculinity in the 1940s
Chair: Kerstin-Anja Münderlein

Panel 5.1: Perspectives on Asian Crime Fiction
Chair: Touhid A. Chowdhury
• Wendy Jones Nakanishi. “The Gendered Nature

of Japanese Crime Fiction”
• Somjeeta Pandey. “Gender and Genre: A Study of

Contemporary Indian English Women’s Crime
Fiction”

Panel 5.2: (Neo-)Victorian Imaginations
Chair: Lara Brändle
• Deren Gülsever. “Feminine Sherlock”
• Linda Ledford-Miller. “The Importance of a But-

ler”
• Barbara Braid. “‘A lesbian marching out of the

kitchen with a bloody ax’ – a queer perspective
on the adaptations of Lizzie Borden’s case”

Panel 5.3: Female Violence and Victimisation
Chair: Sarah Heinz
• Keli Masten. “‘Rushing, Shrieking, Each Man

for Himself’ – Violence and Justice in Detective
Fiction”

• Patricia Veronica Green. “Narrative crime worlds
and the dynamics of silent hegemonies”

• Caroline Reitz. “Not a Long Way, Baby – Lady
Audley to Killing Eve”

10:00-10:30

10:30-11:45

11:45-13:15

U2/00.25

U2/00.25

U2/00.25

U5/00.24

U5/01.22

SESSION 5
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Lunch (Stadtproviant)

Keynote lecture: Catherine Spooner
‘All white, but not like a ghost’: the woman in 
white in the crime narrative
Chair: Kerstin-Anja Münderlein

SESSION 6

Panel 6.1: National Identities and Anxieties
Chair: Gill Plain
• Primož Mlačnik. “Domesticated Slovenians in

detective novels of Avgust Demšar”
• Elena Ippendorf. “‘What kind of a woman are

you?’ - Policing Femininity in Welsh Crime Nar-
ratives”

• Milla Fedorova. “Androids, Crime and Gender in
Contemporary Russian TV Series”

Panel 6.2: Detecting the Mysteries of the Past
Chair: Sylvia A. Pamboukian
• Kristin M. Franseen. “‘The mystery is musical…

so we need a specialist’: Women Musicologists as
Detectives”

• Dorothea Flothow. “Detecting Early-Modern Wo-
men’s Lives: Crime Fiction, Life Writing and the
Unknown Female”

• Sylvia A. Pamboukian. “Rewriting Victorian
Crime in Crimson Peak”

Panel 6.3: Refuting Feminism…?
Chair: Mareike Spychala
• Lenka Žárská. “The Girl Who Wanted to Be

Feminist: Female Characters in Marnie Riches’
George McKenzie Series”

• Rebecca Lloyd. “‘She’s behind you!’ – Refuting
Feminism in CBS’s Elementary”

13:15-14:15

14:15-15:30

15:30-17:00

U2/00.25

U2/00.25

U2/00.25

U5/00.24

U5/01.22

SESSION 6
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17:00-17:30

17:30-19:15

• Adriane Ivey. “Girls with Guns: Anti-Feminism
in 'Chick-Lit' Mysteries”

Coffee break

Panel 7.1: Masculinities, Disability and Liminality
Chair: Katrin Röder
• Paul Lohneis. “Darling Men, Lover Boys and

Rogues: Connie Sachs, Molly Doran and the
Precarity of Institutional Memory in John le
Carré’s Tinker, Tailor, Soldier, Spy and Mick Her-
ron’s Dead Lions”

• Aline Sohny-Knops. “Investigating Masculine
Disability – Negotiating Masculinity and Disabili-
ty in Contemporary Detective Fiction”

• Isabell Große. “‘The Great War [of ] Memory’ –
Or, Hazy Memories and Liminal Identities in
True Detective (Season 3, 2019)”

• Norbert Gyuris. “Emasculated Detectives: The
Ineffective Investigation in Weird Fiction”

Panel 7.2: Femininity and Self-Empowerment
 Chair: Jana Nittel
• Amber Huckle. “Power dominance and femini-

nity: the queen-pin(s) of Sinaloa. – Examining
female self-empowerment within Don Winslow’s
Cartel trilogy”

• Renáta Zsámba. “Agency and the Amnesiac Wo-
man in S. J. Watson’s Before I Go to Sleep”

• Abby Bentham. “Kiss the Mirror: Realising the
Self in Otessa Moshfegh’s Eileen”

• Jean A. Gregorek. “Ethnographic Noir: The Early
Thrillers of Celia Fremlin”

U2/00.25

U2/00.25

U5/00.24

SESSION 7
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Panel 7.3: Subversive Gender
Chair: Keli Masten
• Sam Naidu. “‘… a tough, principled cookie’:

Afri-can Noir and the Ambiguous Female
Detective”

• Ffion Davies. “‘My proportions are, if anything,
too heroic’ – Dangerous Appetites and the
homme fatal in Vera Caspary’s Laura (1943)”

• Sercan Ötzekin. “Amateur Detectives as Sub-
versive Gender Identities in Victorian Sensation
Fiction”

Conference Celebration and Dinner (Ali Baba)20:00-00:00

U5/01.22

Aula
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July
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July

8:30-10:00 SESSION 4

Panel 8.1: Deviant Sexuality in Golden Age Crime
Chair: Linda Ledford-Miller
• Chiho Nakagawa. “Deviant Sexuality and English

Homes: Miss Marple’s Nemesis”
• Christine Hawkins. “The ‘playful alligator’: Mrs

Bradley and the representation of femininity in
the crime fiction of Gladys Mitchell”

• Suzanne Bray. “Secrets and Mysteries, Love and
Idolatry: Women who Live Together in Dorothy
L. Sayer’s Detective Novels and in Television Ad-
aptations of Them”

• Gero Guttzeit. “Murderer Unseen: The Golden
Age and Invisible Killers in Glaspell, Chesterton,
and Christie”

Panel 8.2: Filming Gender: Femininity and Masculi-
nity on TV
Chair: Keli Masten
• Sara Casoli and Federico Pagello. “Changing

Masculinities in Contemporary Italian TV Crime
Series”

• Caitlin Coulter. “‘One half of a very exciting
show’ – Ethnicity, Sexuality, and Nationality on
the US/Mexico Border”

• Enrique Ajuria Ibarra. “Who killed Sara? – Re-
vising Gender Violence, Crime, and the Latin
American Telenovela”

U2/00.25

U5/00.24

SESSION 8

SATURDAY, 2ND JULY
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10:00-10:30

10:30-11:45

11:45-13:15

Panel 8.3: True Crime
Chair: Ffion Davies
• Kate Quinn. “Dark Domesticity: Chilean True

Crime and Women Who Kill”
• Olga Thierbach-McLean. “Likes, Lies, and Lives

Lost: The Gabby Petito Case as a Sociocultural
Phenomenon”

• Moritz Maier. “Jill and Jack, the Rippers? Gender
Politics in Constructing the Sex Murderer”

Coffee break

Keynote lecture: Fiona Peters
Patricia Highsmith and the Subversions of Mascu-
linity and Femininity
Chair: Gill Plain

Panel 9.1: Representation of Dangerous Women in 
East Asian Crime Fiction (pre-organised panel) 
Chair: Jiyoung Kim
• Jaejin Yu. “The Epidemic of Poisonous Women 

and Germination of Desire for the Modern in 
Meiji Japan”

• Jinyoung Park. “Domestic Crime, Media, and 
Modern Transformation of Detective Narrative in 
China”

• Hyeyoung Jung. “The Emergence of a Female 
Serial Killer in 1920s Korea”

U5/01.22

U2/00.25

U2/00.25

U5/00.24

SESSION 9
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13:15-14:15

14:15-15:45

Panel 9.2: Bad Moms and Grannies
Chair: Touhid A. Chowdhury
• Roberta Garrett. “Bad Grandmas: domestic noir

and the toxic matriarch”
• Cynthia Schmidt-Cruz. “The Mom Thriller:

Domestic Noir Scrutinizes Motherhood”
• Janine Schwarz. “‘She Should Not Have Been a

Mother’ – Culpable Motherhood and New
Momism in Domestic Noir”

Lunch (Stadtproviant)

Panel 10.1: Crime Narratives and Reconstructions 
of Masculinities and Femininities in the Colonial 
Period
Chair: Jiyoung Kim
• Miyeon Kim. “Rewriting The Strange Case of Dr.

Jekyll & Mr. Hyde and Homosocial Bonds”
• Bohyun Kum. “Female Bodies in Paintings Quo-

ted in Detective Fictions”
• Dohui Park. “Sexuality of Female Murderers and

Commodification of Crime Narratives”

Panel 10.2: Female Gender Stereotypes in South 
American Crime
Chair: Kate Quinn
• Carolina Miranda. “’We’ve come a long way,

baby’: Argentine Women Writers and the New
Noir Phenomenon”

• Monika Jurkiewicz. “Illusions of Choice: Exa-
mining the consequences of social pressure,
religious fanaticism and legislative overreach in
Claudia Piñeiro’s Catedrales (2020)”

• Diana Battaglia. “Femicide and gender politics in
Claudia Piñeiro’s Catedrales”

U5/01.22

U2/00.25

U2/00.25

U5/00.24

SESSION 10
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Panel 10.3: The Dark Triad: Female Victims, 
Villains and Detectives in Contemporary Crime 
Fiction (pre-organised panel)
Chair: Ciara Gorman
• Sharon Dempsey. “Outside Herself: The Female

Body as Crime Scene”
• Eva Burke. “‘Women didn’t kill this way, they just

didn’t’: Regendered modes of detection in Gillian
Flynn’s Sharp Objects”

• Ciara Gorman. “Gendered Acts of Violence,
Violent Acts of Genre: Female Serial Killing in
Pierre Lemaitre’s Alex (2011)”

Coffee break

Concluding remarks and best ECR paper

U5/01.22

U2/00.25

U2/00.25

15:45-16:15

16:15-17:00
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Contact: 

Dr. Kerstin-Anja Münderlein 
Chair of English Literature
An der Universität 9, room 02.01
96047 Bamberg
E-Mail:  captivating.criminality.2021(at)gmail.com

kerstin-anja.muenderlein(at)uni-bamberg.de
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